
Bryce McAuliffe (00:00):

Recording now. Hey Kelly, thanks for being here. We had the pleasure of talking to you in rehearsal if 
you weeks ago, and you shared your story. So I wondered if you wanted to share that with the people 
who would be listening.

Kelly Hunter  (00:13):

Sure. Hello everybody. So my name is Kelly Hunter, and I'm a British actress over here in London. I was a 
actor. I say sometimes I say actress. Sometimes I say actor. It really depends how I'm feeling, but I was 
working as an actress as at the world Shakespeare company for a long time when, when I was much 
younger and about 20, yeah, 22 years ago, I really felt like I wasn't being the creative person that I 
wanted to be. So I left the Royal Shakespeare Company and I went and worked at a special school in 
London and I offered my services. I said, I wanted to see if I could bring Shakespeare to people who had 
no access to the arts. And I wanted to kind of create a series of games and exercises and ways that 
would really bring Shakespeare alive. And they said, you're so welcome.

Kelly Hunter  (01:19):

They were quite surprised to see me. And they said, yeah, you can play with everybody except you can't 
play with those people behind that door. And they pointed to a door and they said behind that door, 
there's people with autism and they will not be able to play with you. And that was a statement of fact, 
had a big full stop on the end of it. So I was intrigued and said, okay, well, just from the fact that you've 
said, that means I'd like to get behind the door and see what you're talking about. I'd never met 
anybody with autism before, and I didn't know anything about autism, but I did know that those words 
didn't feel right. It didn't feel right to package up and label a whole group of people and say that they 
couldn't play. So I calmly persisted in wanting to get behind the door and it didn't take too long.

Kelly Hunter  (02:15):

And so they said, okay, we'll try. And I remember so distinctly the first session that me and a small group 
of actors who I'd brought with me played with those kids. There was 12 of them. There was one girl, 11 
guys, and they came into the big hole where we were working. They had that particular rare of walking, 
which was a little bit tentative because of the dyspraxia and the proprioception of somebody with 
autism is just not quite sure what the next step will bring. And then with some of them in the group that 
would manifest itself in running very fast. So there was this different energy, very, very different energy. 
And I felt to be honest with you, just completely at home, I guess felt like I'd found a place where I could 
really explore what Shakespeare has to give to human beings here in the, in the 21st century.

Kelly Hunter  (03:13):

And I stayed there for three years, every single Thursday morning, and I never missed one session and 
they taught me how to teach them. We, we played games, we played heartbeats and, and games of eye 
contact. And I discovered that the very things that I know so deeply about Shakespeare, his obsession 
with eyes and how we use our eyes to find love and reason. The people with autism are struggling with 
sort of making eye contact and expressing their feelings. So it changed my life in the way that I wasn't 
looking for it, but I found myself 20 years later still doing it.

Bryce McAuliffe (03:49):

Hmm. That's really amazing. What a gift to be able to find that in a place that you weren't really looking 
for. One of the things that I've been thinking about since you shared that story was the courage to do 
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something that people told you, as you say was a full stop. Don't do it. And I'm wondering for you where 
that, that courage comes from, if you're aware of it or if you've thought about it and how that has 
implications in the rest of your life.

Kelly Hunter  (04:24):

Wow. That's a good question. Well, I've had an eccentric path in my own career. I didn't train as an 
actor. In fact, I didn't train as anything. I left school very young when I was 15, 16 and I was precociously 
good at singing and I was in the original cast of Avita in 1979 in the West End. So I was sort of in, uh, not 
as a child, but as a very, very young adult. And since then, I have been in some way employed, 
artistically communicating with other people, I guess. And I did not have traditional kind of upbringing at 
all. So I know in my spirit that if I feel there's an injustice being done, I will jump in. I still do it to this very 
day. I will jump in with both feet without thinking about it and just try and see what I can do to alleviate 
something.

Kelly Hunter  (05:36):

I don't know where that comes from. I couldn't say, I mean, I've, I mean, we all an incredible complex 
mix of things. But I know that about myself, so I don't feel very comfortable where there is a status quo 
that is kind of saying everything is just, okay, let's, let's just trundle along and, and, you know, not 
questioning anything. And some people have that more than me. Some people have that less than me, 
we all have it to some degree. And also in different parts, different times in one's life, it comes to the 
fore,ulike right now, because of,uCOVID and this emergency I've found myself feeling, feeling those 
feelings so strongly all over again. So we've had to adapt our work so quickly so that we can do it online 
and we don't lose contact with the people, the families really, we work with every day and many, many 
people I know have just gone, Oh, well, we can't make the better. So we'll just sit back and not make it 
better and worry about it. I just don't have that in me. I just, there is a survival instinct as well. I'm not 
from a privileged background. I just, I just have a survival instinct. So if I, if I see that something could be 
done, I'll, I'll work really hard to make it happen.

Bryce McAuliffe (06:57):

Hmm. Could you talk a little bit more about that? That was sort of the second part of my question was 
so in, in the United States, there's been a lot of violence recently and there are those the protests in 
Minnesota. And in my class yesterday, I spent a lot of time with my peers. Just sort of like grieving and 
feeling like group sense of powerlessness. And I w I wondered if you could talk about, like, when you are 
facing an obstacle, you see a need that is not being met. What, when everything's systemically seems to 
be against this progress, what do you find in yourself to say, this is the smallest difference that I can 
make in this moment?

Kelly Hunter  (07:42):

Yeah. Yes. Great question. And also, I am so sorry. So sorry. And I stand completely in solidarity with you 
right now. It's, we're watching it here on the television and it's shocking. And, and about actually words 
that I can find to express how deeply angry I am on your behalf right now, really to answer your 
question. Well, there's that quote, isn't it by Goethe that, that in the small, the small action, there is 
genius. In the small action there is boldness. And the truth of that is because it feels so silly to take the 
small step, because all you're doing is taking a small step and you think, what difference is this small 
step gonna make? And of course it doesn't make a seismic change immediately, but if you never make it 
nothing happened, what is that quote from Shakespeare? Nothing comes from nothing.
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Kelly Hunter  (08:49):

And my God, so the boldness of believing in yourself and feeling the push, the push that happens when 
you feel so impotent, because it makes you so angry and actually channeling that anger into one small 
action per day, maybe that you didn't make before. That's, that's the key, but my God, it's hard. I 
actually I will share with you in the, in the early eighties. So I done these musicals. I had been involved in 
musical theater and I sort of you know, spent from the age of 17 to about 24 in these shows and then 
the AIDS crisis hit. And the vast majority of my friends died within, within a year. There were so many of 
those amazing dancers from the West end, and this was 1985, 86, 87. And they just, they, they died and 
I was profoundly affected by, by that.

Kelly Hunter  (10:00):

And I stopped acting. I stopped my career completely, and I went and worked as a volunteer for what 
was called the Terrence Higgins trust, which is still now the biggest AIDS activism, charity in the UK. And 
I helped found that as volunteer and what that for nearly two years, and we did a wild fundraising, uh, 
smashing of elite-ism event. We, we took over, there's an area in London called Covent Garden. And we 
took over that area for a day, took about nine months to organize. And we put a famous person in every 
shop, bar, cafe. So we had, I'd like TV celebrities, pulling pints of beer, et cetera. And then the shops 
gave us the money for that day. They went towards the people who had AIDS, who were dying, but 
more than that, it, it smashed people's perceptions because there was, there was horrific homophobia.

Kelly Hunter  (10:58):

There was, there was just, it was just horrendous, what was going on then. And we were able to, with all 
of those famous people in that one place, cause a big stir, and that came out of the feeling that I just 
heard you express of absolute hopeless, upset, and feel about what you do. I mean, in that case, it was 
the close circles of people who had friends who were just being wiped out. Yeah. and if I hadn't taken 
those small steps, I remember standing in Covent Garden thinking, okay, let's do it. And everybody said, 
no. First we, when we went to the shops, they will tell us to go away. No one thought we could do this 
thing. And it took a lot of a lot of willpower. I think, I think anger channeling anger as motivation is, is, 
and if you can make art, art is worth gold. It really is.

Bryce McAuliffe (12:02):

Hmm. We, we were t- our teacher in that, in that class yesterday, gave us the charge to, if we don't see 
our story being told to tell it. And, and one of the things that I was thinking about is how do you tell a 
story to people who are not interested in listening, like that-people who have stuffed their ears so full of 
whatever, it's easy to believe in. How do you make them listen to something that doesn't line up with 
their worldview?

Kelly Hunter  (12:36):

Yeah. Yeah. That's a, that's a great question. And I think it's, it's harder now than it was for me when I 
was in my twenties. I think in, in many ways, obviously the way we live and technology and social media 
has, has caused fantastic democratizing of our society. But at the same time, it's caused a kind of 
numbing feeling and people are really in their bubbles and they just watch what they want to watch. 
And they, they, they back up and shore up their true. So pushing another narrative or not even pushing, 
but, but, but, you know, get offering another narrative is, is challenge. And there's no easy to answer. If 
there was an easy answer, then we live in a different world, but there are answers. There are I mean the 
tough thing, I mean, what I did back in the eighties is that we didn't even have the word celebrity back in 
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those days, but I understood that it needed endorse the message needed endorsement from people 
that the general public would recognize. And that's, that's very depressing. I think it's always been true. 
It's so true now. So if you take that away, you're going to, you have to then ask yourself how, how do I 
get this message across without some sort of celebrity endorsement without using those platforms. And 
then it's one baby step at a time, take those steps. I mean, all of the metaphors, all of the cliches, you 
know, a baby doesn't run, it takes a little step. It falls over, it gets up again. Then it tries again. Yeah.

Bryce McAuliffe (14:26):

Mm. I just had therapy before we got on this call. And in talking to my therapist, we were sort of talking 
around these things and I was reminded of an e. E. cummings quote that says to be-- it's up on my wall 
here. So I'm just going to read it. It says to be nobody but yourself in a world, which is doing its best 
night and day to make you everybody else means to fight the hardest battle, which any human being 
can fight and never stop fighting.

Kelly Hunter  (14:55):

Yeah. Yeah. I've never heard that before. I've heard e. E. cummings talk about how small your hands are, 
but never, that's beautiful. That's beautiful. It's also, I mean, if we're going for quotes, I'll give you one 
more, which is the most famous Shakespeare quote or should be, which is Hamlet when he says that 
nothing is either good nor bad, but thinking makes it so. So it's our attitude towards what's happening. 
That's what creates the world, our attitude. I mean, it really is the deep, the deepest and most quotable 
and brilliant thing, I think, especially for a younger generation when they're facing realities of how the 
world is, and maybe the comfort, the comfort is that every generation faces something, you know, when 
they opened the concentration camps in 1945, what, what, what did, how did we even begin to think 
that they could build a world? And I think the crazy thing is that human beings don't learn and that it's 
up to every generation to learn the again through horrific mistakes. And it's not even mistakes. It's just 
the poison, the poison, the reality of the court, and then what you do with it. But you're not alone in 
that because every generation has had to do it.

Bryce McAuliffe (16:40):

I find some solace in that, the idea that

Bryce McAuliffe (16:48):

That it is not, while this particular challenge and this arrangement is unique to this specific time, the idea 
of overcoming something that seems impossible is not unique to this moment in time.

Kelly Hunter  (17:02):

No, that's absolutely right.

Bryce McAuliffe (17:05):

That is is maybe the most human thing.

Kelly Hunter  (17:08):

Yeah. And there is real solace in that. And then you got to take great strength and, and hold onto the 
fact that, that people before you have really, really fought the battles, struggled, you can't change 
absolutely everything, but Oh my God, if people hadn't done that, then, then there wouldn't have been 
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those great pockets of goodness and on the message to us that, that, that won. And so it's, but I think 
it's some, yeah, you need something to take solace from it's, but it's also deeply frustrating when you 
think, but does, does, do human beings not learn? And then you philosophically understand about the 
human condition and as an artist or anybody involved in the arts at all, you have to be understanding at 
its profoundest point, the human condition, if you possibly can.

Bryce McAuliffe (18:04):

Yeah. Yeah. I think there is maybe, maybe some liberation in, in acknowledging that it seems like we 
don't learn, but then you can, you can look at maybe your ability to affect change more specifically 
within a generation to go, okay, clearly we're looking at the same lesson over and over in different ways, 
but how can I, what, as you say, what small step today, can I take to sort of undo this, this little thing 
that's happening?

Kelly Hunter  (18:38):

Yeah. And don't underestimate the value of being there for your circle of people, of turning up, not of 
not collapsing, actually of having some inner strength. And I mean, not, not a, I mean, not a fake 
strength, but just being loyal and there for your people, whether your people is one person or 20 or a 
class of 20, turn up, be there. Don't, don't let the bigger existential threat collapse you and do whatever 
you need to do all the self care that we all need to do for ourselves to make sure that you can turn up.

Bryce McAuliffe (19:23):

Yeah. that makes me think of like the existential dread can easily collapse you when you look at the 
scope of everything. But if you can focus on, on one action that you can actually do, no matter how 
insignificantly seeming it is, I find that I've even learned like with my anxieties, just like having a task that 
is challenging enough, that it requires all of my attention that I can only focus on that allows me to 
actually do something productive or allows me to like, reframe my thinking in a way. So thinking about... 
Looking at an issue, but what are the small steps that I can take immediately in front of me that I can 
give all of myself to in this moment.

Kelly Hunter  (20:15):

Yeah. And I think that's not, tweeting, to be honest. But for a lot of people that I think that's, that's the 
real frustration at the moment for, for not just the younger generation, but the world is we all, at some 
point just go, Oh, here's what I think. And then actually it makes us feel worse because, because yes, it's 
what I think. And you pop it out there, but when you, but you haven't made any connection with 
anybody and nothing's changed. So, so it can be part of it as long, but as long as you know, that that's 
nothing to do with all of myself, which you so brilliantly just said, cause all of my self is actually literally 
from the soles of my feet, not through a telephone and.

Bryce McAuliffe (21:11):

Not just with my thumbs.

Kelly Hunter  (21:12):

Yeah. Yeah. And I see that you know, it was, it took more physical effort to do things. When I was 
younger, you had to, you had to get out house, walk somewhere to meet someone and do something 
you had to. And so there's the consumerism of, of how people live now that that's a danger in itself. 
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They're using it in the right way. I mean, because as I said, it also has its pluses. We couldn't do this 
without those. There are great things you can do.

Bryce McAuliffe (21:48):

Yeah. I think there is a sort of false promise in our global--connectedness that I can, I can seriously affect 
change from the comfort of my own home.

Kelly Hunter  (22:03):

Yeah. But isn't it incredible. I think about this all the time, but the more apparently globally connected 
we are, the more walls are being built. The more sort of nationalism is, is back on the rise. And yet when 
we're meant to be putting our arms around the virtual one. Oh no. When it comes to voting, people are 
voting to stay in their little boxes more and more.

Bryce McAuliffe (22:30):

Yeah. I think the, that we're learning that the promise of connectedness is not as fulfilling as we would 
like to have believed. It seems like, Oh, I can see more of the world than my immediate surroundings, 
but you don't get to the depth of connection in the way that you can with the people who are within 
reach.

Kelly Hunter  (22:54):

Yeah. Yeah. And you know, ultimately what we're physical beings, women give birth to baby humans. 
They have, we're not, we have to be physically engaged with each other, with our, with our bodies. And 
that's also this incredible crisis right now of how the hell do you stay engaged and stay safe. And and 
keep with people, that's, I mean, it, I've never known such a challenging time, so I'm not surprised you're 
overwhelmed, but again but I've been thinking about this a lot cause I was thinking, well, how did I feel? 
You know, I, maybe it's not true. Maybe, maybe it's just that every new challenge, because it's new 
feels, feels completely until it becomes something that you find your way through.

Bryce McAuliffe (23:51):

Yeah. The, that the newness of it, the unknown, the unpredictability of what happens in a month, in two 
months, what's on the other side of this, we can't know right now.

Kelly Hunter  (24:04):

No we can't. And I think everyone's in shock. I think Corona virus wise we're in shock. And I think with 
what's happened with the, with in Minnesota, I think there's this horrible feeling of, Oh God not again 
again again. And this terrible pain and grief just gets worse every time.

Bryce McAuliffe (24:31):

Yeah. Yeah. And I remember reading a lot of articles at the beginning of the Corona virus that this would 
be a time where hopefully we can reconnect to our humanity and ourselves and then to see States 
opening up and to see that happening. It's re it's really, truly devastating. One sort of maybe ounce of 
hope that we could have had for something positive coming out of all of us sheltering in place in our, our 
lives being so seriously displaced. It seems to have been immediately disproven.

Kelly Hunter  (25:09):
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Yeah. Yup. Yeah. Maybe maybe one can't have one without the other. I'm not justifying it, but I've tried 
to work this out all my life. I really remember being about six years old and saying to my sister, Oh, I 
think the world is actually a bad place. Sell the good things. The things that, that are the surprises, all the 
good things. There's just pretty

Speaker 4 (25:41):

[Dog barking] of thinking about things, but it's kind of, it's kind of given me

Kelly Hunter  (26:05):

Yes. Here's y dog Shh now. Sorry everybody. Uyeah, right in the middle of me saying that. Yeah. So, so 
it's quite, I mean, it's quite a, it's not an unknown philosophy that actually you've got, gotta accept the 
bias of the world and then, and then work really hard to push against it.

Speaker 3 (26:28):

Yeah. Yeah. It's really hard. Yeah.

Bryce McAuliffe (26:34):

What, how are, is your theater practice and the Hunter heartbeats practice sort of changing in this time?

Kelly Hunter  (26:41):

Well, phenomenally I mean we were in the middle of doing our shows of Pericles. So it's our most recent 
production, which is this Shakespeare play Pericles. We created it to the long time last year for people 
with autism. It's an interactive, interactive experience where we, you know, we hug the kids, we tip 
them, we rock them, we spend with them, we'd dance with them. It's physically so close and then came 
the middle of March. And we were told that obviously all the theaters are closed. The schools are closed 
and you can't go near anybody. So I just changed it to seeing what we could do via the screens. And that 
day we started these heartbeat sessions because of partly what we do is always make the heartbeats 
with the kids, which comes their inner rhythms and in a nerves. So we started doing those on Instagram 
at 11 in the morning and six in the evening and we haven't stopped.

Kelly Hunter  (27:47):

We're still doing them now. We literally have done them every single day so that if anyone needs to 
reach out to us, then we're there. And if that's, you know, one of the reasons I was talking about that it's 
really affirmed for me, that importance of just turn up, be there, be there straight away, even though I 
had no idea what it would be like, we just went, okay we need to do something? Yeah. So we've got 
phones and we can reach out through this live stream. So let's just do it. And that's proved quite 
amazing. And then we slowly but surely gathered ourselves together and the next kind of two weeks. 
And we started doing zoom sessions with families because we have this big community of families, of 
kids with autism, who we work with. And we were just zooming into their homes first, just really kind of 
turning up and saying, hi, how are you doing?

Kelly Hunter  (28:39):

And telling jokes. I mean, we just, we didn't know. We didn't really know how to do the games, but then 
we just started trying it. Wasn't great at first, but it's quickly become something that was adaptable. I 
you've probably got the idea. I don't, I don't think anything is impossible. So you got to see what the 
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restrictions are and then literally find that chink of light and go, let's get in there somehow. So lots of the 
games we couldn't play anymore, we can't hold the children. But what we've been doing actually is 
empowering the parents to feel more confident with their kids. And that's been really interesting 
because when we do our workshops and performances, the parents drop their kids off with us. 
Sometimes they stay, but a lot of time they say, Oh buh-bye, you, you play with them. And then they say 
to us, we don't, we couldn't do that.

Kelly Hunter  (29:34):

We're not actors. We couldn't go in that way. But this this way playing that I've invented is just came 
actually for me, being a parent and me being someone who believes that your arms are this big and we 
can, I mean, obviously there's more to it than just that, but it's cool. There's a belief that you can reach 
out to another human being and, and communicate in some way. So actually one of the most 
empowering things that I've found is that parents who we've been zooming in and out with have said, I 
really like playing that game with my child now. And I didn't even think I could do that before. So, so I've 
had to work this hard for, for a couple of years. I mean, I was working hard, but what I mean by that is I 
haven't gone back to the inventing stage.

Kelly Hunter  (30:31):

I'd done a lot of inventing and we had this beautiful thing that we were doing and going around the 
world with it. And I was so privileged doing it in different language, but I knew what it felt like, what it 
was. And now this last three months has been inventing it again. How do we communicate with these 
people behind the screen and wake up the spirit, give them the sense that they are alive. Give them the 
sense that they know where their body parts are. You know, that there's this disassociation of mind and 
body that so many people with autism have and actually using the screen, the box has been very useful. 
So instead of pretending the box, isn't there actually using the fact that there's top right top left down, 
down all these things and incorporating them in funny games and disappearing and coming back, um, 
like you would play with a two year old because there's part of the development of somebody with 
autism is, is I believe stuck somewhere at about two years old.

Kelly Hunter  (31:37):

That's not intellectually, but more fundamentally because the autism starts to kick in when you're about 
to. Okay. So there's something really nice and playful about using the screen box. So yeah, now we have 
we've, we've adapted our Pericles so that we can do it online as a performance. We're going to be 
zooming in for one autistic individual at a time. So basically one performance is just for one autistic 
individual and their family. So that'd be one box of a zoom. And then we're around them like a nest. And 
we give them the parakeets experience. We tell the story, we do the little scenes, we play all the games. 
It'll last about an hour and it'll be a bit like going on a sort of on the virtual fairgrounds. So each game is 
like a ride. So, so one game is literally about hiding and then coming back or about zooming in with your 
eyes. One game is about sword fighting fishermen, all these different things that they can do. I know 
these games work and they now are working online. Yeah. Yeah. And we'll just, I didn't want to I didn't 
want to do something that felt we couldn't manage it, which is why we've opted for the, for, for our one 
person at a time. And then we're going to do the show five times a day. Cause it's an hour, we'll meet 
five different families every day and take them on their journey.

Bryce McAuliffe (33:11):

That's amazing.
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Kelly Hunter  (33:21):

Yeah, yeah i hope so! It is amazing. And we're doing it now cause it's-we have dates and bookings and 
it's happening in it starts in four weeks time, everybody was very excited. And like I said, it's, it is a step 
into the unknown, but also it is an artistic endeavor. And if you don't take a risk with an artistic 
endeavor, then it's not actually the very word endeavor. It's not actually something trying something. I 
can't, I personally can't do nothing I can't. And also when you take the numbers out of it, so theater 
doesn't have to be about getting as many people into the theater as possible, charging them as much 
money as possible. And that's meaning it is a success. And partly the reason I really took myself out of 
the RSC and didn't feel part of that equation was, was, was about that. I just felt like I was, I could be 
replaced.

Kelly Hunter  (34:21):

I could be anybody. It didn't really matter that I was a good actor, but I, they could have got another 
actor there as long as they had me there an audience coming in money coming in, it was that 
commercial side of it. Of course it has to be there so that, that side of it can run. But I don't think that's 
necessarily what theater was when it started. Also, I'm really, really interested in who the audience is for 
a piece of theater, because unless you know who your audience is, you're just sort of pushing something 
out there and, and not really connecting. So that was another thing that really inspired me to change 
what I was doing and create this way of working. So now I know who my audience are. So if I can only 
meet one of them at a time per performance, it's fine.

Kelly Hunter  (35:19):

It's fine. Luckily we have some subsidy at the moment because obviously it doesn't work as a 
commercial model unless that person is-is the kind and can pay a million pounds and it has to be 
subsidized. So there we are. That's just a fact. And luckily at the moment, we managed to get ourselves 
quite a bit of emergency funding. So there's, there's an amazing account of theater in terms of when 
theater was needed of that. I read a long time ago and I, I always think about it. It's by an author called 
Primo Levi, who is the Italian Jewish author who also wrote "If Not Now, When?" and "If This Is a Man", 
so he survived Auschwitz and he wrote a book called "The Truce", which is his account of being liberated 
and going home from Poland to Italy and in the account. It's amazing. Cause actually as the Crow flies, 
it's not very far from Poland to Italy, they were all the Italians were taken by the Ukrainians and they 
literally went the wrong way.

Kelly Hunter  (36:29):

So they left Poland and sort of went East instead of back to Wesley. And they, they took about nine 
months because there were no train tracks. There was nothing, it took a long way to get home. But 
during his account of this incredible journey home, there's a whole chapter dedicated to how the 
Italians made theater. Every night they sang, they found pasta, they cooked their food and they created 
their theater and they had nothing. And the theater they created was one person at a time with a dark 
hood and they'd place a candle on the ground and they'd measure different distances between where 
the person stood and the candle and the freedom they felt of being an audience who could s- who were 
allowed to sit and watch the dynamic relationship between an object and a person would make them 
cry. It's so amazing. This, I recommend it to you.

Kelly Hunter  (37:37):
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So it's "The Truce". The book is called "The Truce" and it's by Primo Levi. I mean, he's my favorite writer 
and a world renowned writer, but that stopped me in my tracks when I first read it, because it was 
asking about what theater was and where the need, the need from the audience. And we've lost that in 
our Western world audiences, for the most part, don't need to go to the theater they don't, but when 
they do, and when someone in inside one of the, you know, a big Broadway show actually really needs 
to see something, needs to see a Shakespeare play or a great play, or even a musical. It doesn't matter. 
But when that need is there, you feel it it's completely different. And that sort of as well, it's, it's, it's the 
same question that you were saying is how I, if people aren't feeling a need, how do I even start telling a 
story if they, if they don't, they don't want to hear it, or they don't think they need it, or, Oh my 
goodness. So that's a, that's a dilemma. I don't have an answer to that. I found my audience, these 
people on the autism spectrum who, who need a space so that they can have a voice and express 
themselves. I mean, you could argue that everybody has needs that, but we've forgotten that we need 
it.

Bryce McAuliffe (39:08):

Yeah. A space to be reminded of your essential humanness. I think something that you said early on 
when you were talking about how you got involved in all of this, that I've seen come up while you were 
talking about your, how you're adapting to being online and even in that story of the truths was you said 
that you let them teach you how to teach them these autistic students, which I think is a huge egoless 
attitude to be like, I don't know how to help you, but I want to help you. Yeah. And these are the skills I 
have. Are they useful?

Kelly Hunter  (39:49):

Yeah. And to add to that inside the help. Well, one thing I have is, is an instinct for theater and 
Shakespeare, that's, I'm a very theater--I'm a theater animal. I love being in theaters. I love reading 
Shakespeare. I, I, that's my thing, my thing is not chemistry or physics or anything else. I, I, that's my 
thing. So how can I bring it to you? Yeah. And then, then it's not ever me thinking that even you need 
help, but rather I've got this amazing thing. And I don't think we're doing it when I'm doing it on big 
stages and commercials cause I don't feel like I'm getting anywhere. Can I share it with you?

Kelly Hunter  (40:39):

And in, and in some way we'll both be helped. I'll be helped as well help. There'll be a share and there'll 
be an artistic kind of explosion because honestly, when you share these games and these moments of 
Shakespeare with these people on the spectrum, it is like an explosion it's so wild and, and kind of funny 
and, and, and unexpected, and Shakespeare's visions start living to me, people really kind of pretending 
to really fall in love. It's really sexy and the violent and then rejecting each other and being angry and 
losing each other and all this incredible emotion, all the things that people are feeling right now in their 
real lives, but get sort of packaged up when people do plays packaged up so that it's palatable in some 
way and actually shake is not palatable and it shouldn't be, it shouldn't be made to feel that it kind of 
makes us feel better in it or in any way, just ask us questions.

Kelly Hunter  (41:44):

And it's right at the heart of what you're feeling now. You know that Nelson Mandela had a copy of the 
complete works of Shakespeare on Robin Island. Did you know that? Yeah, it's a very faint, it's now a 
very famous copy of, of Shakespeare's complete works and he passed it around to all the inmates and 
they circled bits that they liked and underlined bits. It's amazing. And now it belongs in a Shakespeare 
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library, met belonging, maybe the Folger I've got it. I'm not sure where it is, but it's, it's become a very 
famous artifact. And I think he, he understood to understand that there's this volatility in Shakespeare. 
It's, it's not it's not for nothing that that Shakespeare is the thing that turns me on because it's kind of 
miracle of, of expression of exactly what we're all feeling now.

Bryce McAuliffe (42:46):

Yeah. He tapped into something that is at the base of what it means to exist.

Kelly Hunter  (42:52):

Yeah. Yeah. And gave us language to, to express it. That's also the difference. So because when you read 
Shakespeare's plays, they have no stage directions. They never say, "Hamlet enters. He is depressed 
because his uncle..." It just says Hamlet. And then there's Hamlet's words. So you have to be obsessed 
with language and words and the collision of words and how they have, how they, they create feeling 
too, to understand Shakespeare. And that's the difference is other writers before and since have, have 
expressed the, the dichotomy of life gave us the, these quotes, you know, he gave not just quotes, gave 
us the whole place, but he gave us things like, nothing's either good nor bad, but thinking makes it so, 
and someone says it so we can say it back to each other.

Bryce McAuliffe (43:52):

Yeah. That's huge.

Bryce McAuliffe (43:54):

And to bring it back to the beginning of--courageous act for him to have written those things down, to 
see something, and then to say, this is how I feel sometimes.

Kelly Hunter  (44:03):

Yes. And let's not forget. He wrote in times of plague, incredible female parts when women weren't 
even allowed on the stage, but he gave women a voice don't ever believe anybody who says that 
Shakespeare was not for the woman's cause he created Cleopatra, he created Rosalind. He created 
these phenomenal women knowing full well that they were going to be acted out by boys or young men 
on stage because it was, it was against the law for women to even speak. So that's, uh, that's something 
I always tell. And I really enjoy saying just to remember how, how dangerous it was for him to write 
everything that he wrote.

Bryce McAuliffe (44:55):

Well, thank you so much for your time and for this conversation, Kelly.

Kelly Hunter  (44:59):

It's my pleasure. I really appreciate it. Thank you. Bryce. Cause I wasn't expecting you to ask such great 
questions and actually to have such a, such a good conversation. That's been really moving actually and 
very, very powerful for me as well. Thank you.

Bryce McAuliffe (45:17):

Well, thank you for your vulnerability and your willingness to share yourself with me.
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Kelly Hunter  (45:22):

My pleasure, my pleasure, and stay very strong and stay in touch. UI am thinking about everybody in 
your country all the time. Thank you so much. Okay, darling.

Bryce McAuliffe (45:34):

Best of luck.

Kelly Hunter  (45:36):

Bye bye.
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